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TuaT this gentleman, whose portrait by the kindness 
of Messrs. Webster Bros., we are now enabled to publish 
in THE Lute, has special claims upon the favourable 
notice of the British public, will not be questioned when 
it is announced that he is the grandson of the late 
Michael William Balfe, the most popular composer, as 
far as this country is concerned, of his day and genera- 
tion. Born at Dantzig, in 1856, his mother being Balfe’s 
eldest daughter, A. H. Behrend when a lad was sent to 
Haileybury College, where he received his general educa- 
tion. At that early stage of life he manifested a bias 
towards music so decided as to induce his parents to 
place him at the proper time in our Royal Academy. For 
some reason or other he was, after a short twelvemonth 
spent at the institution in Hanover Square, removed to 
the conservatorium at Leipzig, where for three years he 
had the advantage of receiving daily instruction at the 
hands of the celebrated master, Carl Reinecke. Return- 
ing in due time to London, Mr. Behrend commenced to 
write works so melodious and effective, as to gain at once 
the ear of the public. Besides overtures for orchestra, 
sonatas for pianoforte and violin, with trios and part- 
songs, he has composed a cantata, The Ghost, held in 
high esteem by choral societies. Having, like his grand- 
father, a vein of humour in his musical nature, he has 
given vent toit in two comic operas, which now await the 
stage manager’s call. From alist of his songs we might 
select as worthy of special commendation “ Two Chil- 
dren,” ** Auntie,” “* Daddy,” and ‘‘ A Shining Angel.’’ 


CURRENT NOTES. 





At the eighth concert of the series, Herr Richter in- 
cluded in the programme a new symphony by Dr. Hubert 
Parry, whose reputation as a composer of music of a high 
order is becoming more and more firmly established. 
Nothing emanating from his pen bears any trace of 
triteness, much less of vulgarity. There is, in every | 
example, a loftiness of aim as well as a purity of method, 
which cannot fail to recommend it to the thoughtful and 
cultivated musician. That the composer has in this 
instance put out his whole strength will be taken for 
granted when it is understood that the symphony was 
written in response to a request made by Herr Richter 
immediately after the performance of $udith at the last 
Birmingham festival. As the request was honourable, so 
sits fulfilment. Following in the main the mode adopted 
by great writers, the author has given to his symphony 
the ordinary set of movements—an allegro, an adagio, or 
its equivalent, a scherzo, and an allegro finale. Of the 
four sections, the third, the scherzo, was the most admired 
by the audience, who, at its close, summoned in an impulse 
ofenthusiasm the composer to the platform to receive 
heartiest congratulations. The trio of the scherzo, or that 
which stands for it, is specially charming, the lightness 
and grace of the melody being remarkably captivating. 
Though the finale is, perhaps, the least attractive of the 
movements, there are themes in it, notably the bold 
ttumpet passage, which clings with tenacity to the ear of 
the listener, 


*, * 


WITH so many points of interest, it is a pity Dr. Parry’s 
symphony failed to excite the curiosity of habitués of the 
Richter concerts. That they cared little for it was made 
tvident by an array of empty benches. Yet the subscribe 
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should not in fairness be censured for staying com 
Having been led to believe that the programmes would 
be made up entirely of works already famous, they deem 
the insertion of an unknown compostion to be little less 
than a breach of trust on the part of the management. 
What they desire and expect is a selection of orchestral 
pieces by those renowned masters who have created the 
modern orchestra, and with nothing else will they be 
satisfied. Whether they be wise or unwise is a question 
which does not affect the subject. That they regard with 
indifference works largely vocal was again manifested at 
the last concert of the season held on Monday, July 8th, 
when the attendance was less than on occasions when 
purely instrumental pieces were given. It cannot be said, 
however, that the interpretation of the bizarre composi- 
tion of the French musician was not in many respects 
admirable. What, for instance, could have been better 
than the singing of the part of ‘‘ Faust” by Mr. Edward 
Lloyd? At the same time it must be confessed that the 
shortcomings of the choristers were made all the more 
apparent by reason of the magnificent performance of the 
orchestral score by the fine body of instrumentalists, under 
the command of the great conductor, Herr Richter, 
*,* 

At the second recital given by Fraulein Hermine Spies 
on Tuesday, July 2nd, the Viennese vocalist substantiated 
her claims to be ranked as one of the most effective 
singers of the day. At any rate no one will question the 
fact that she has proved herself to be the best interpreter 
now before the London public of German songs. Her 
rendering of Schumann’s ‘‘ Auswahl aus der Dichterliebe ”’ 
was notable for variety no less than for appropriateness 
of expression. Schubert’s beautiful melodies, ‘* An 
Sylvia’? and “ Der Einsame,’’ were also given with all 
possible charm, while earnest strains of Brahm’s, found 
in “Von ewiger Liebe,” ‘* Wiegenlied,” and ‘‘ Verge- 
bliches Standchen,”’ were delivered in a way to reveal their 
force and intensity. Fraulein Spies is the happy possessor 
of a voice so ample in resource and so plastic in quality 
as to serve as a ready medium for the utterance of diverse 
sentiments. In the manner of using it the artist manages 
to conceal in some measure the harshness of Teutonic 
speech. The pianist on this occasion was Miss Agnes 
Zimmermann, who played Bach’s Prelude and fugue in 
E minor, Scarlatti’s Allegro in C, and Chopin’s Ballade in 
A flat, with accuracy and effect. 


*, * 


THE matinée musicale which Mr. Hirwen Jones gave 
recently in the Lyric Club Theatre was attended by a 
numerous and fashionable company, who by liberal 
applause testified high appreciation of the singing of the 
young Welsh tenor. A more suitable selection of pieces 
for the display of his talents could not have been made, 
since it embraced Mozart’s aria, ‘‘ Un aura amorosa ;”’ 
Piatti’s serenade, with violin obbligato, ‘“‘ Awake! awake!” 
and a new song, with harp accompaniment, “ The 
Minstrel,” by his fellow-countryman, Mr. John Thomas. 
The beneficiaire was assisted by Mdlle. Marie de Lido, 
Mdile. Douilly, Miss Alice Whitacre, Miss Ehrenberg, 
Miss Eleanor Rees, Miss Marie Douglas, Mr. Ben Davies, 
Mr. Arthur Oswald, Mr. Ernest Birch, and Mr. John 
Thomas. 


*, * 


AT a concert given by students of Trinity College a 
trio in C minor, composed by Professor Bradbury Turner, 
was performed by Miss Maud Carter, Miss E. C. Haynes, 
and Mr. J. C. Hambleton. The Kreutzer sonata was 
rendered by Miss Idle and Miss Haynes; while vocal 
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pieces were interpreted by Miss Pinney, Miss Bowly, Miss 
Blanthorne, and Mr. Frank Swinford. 


*, * 


Str CHARLES Ha.ié concluded his series of eight 
concerts, given this season in St. James’s Hall, with an 
exceptionally fine performance of an admirable pro- 
gramme. It comprised Handel’s sonata in A for violin, 
Schumann’s Waldscenen, Beethoven’s Kreutzer’s sonata, 
and Brahms’s quintet in F minor. Sir Charles Hallé was 
assisted by Madame Norman Neruda (Lady Hallé), Herr 
Ries, Herr Straus, and Herr F. Neruda. 

*,* 

Mr. Sims REEVES was unfortunate in fixing the date of 
his concert for Saturday afternoon, July 6th, inasmuch as 
St. James’s Hall could not possibly vie with attractions 
offered on that day by the Crystal Palace, where the Shah- 
in-Shah appeared in state. No doubt the directors would 
gladly have engaged at great price the eminent tenor, with 
the other illustrious artist secured by him, if the Eastern 
Potentate had shown the least sign of taking interest in the 
very best of Western art; but, as his majesty had been 
understood to say that our music was to him as “ cotton- 
wool,” the managers of Sydenham could not in prudence 
take the liberty of forcing deafening stuff in the monarch’s 
delicate and sensitive ear. However, the veteran tenor 
was able, in spite of the adverse judgment of the critical 
monarch, to get on very well without such high patronage. 

*,* 

THERE was a large audience in the Piccadilly hall, and 
much enthusiasm was evoked there by the rendering of 
the several pieces contained in the programme. As a 
matter of course the singing of Mr. Sims Reeves in 
Blumenthal’s ‘“ Message,’ and Balfe’s ‘‘Come into the 
Garden, Maud,” called forth prolonged applause; and 
Mr, Edward Lloyd’s interpretation of Beethoven’s exqui- 
site love song, ‘‘ Adelaide” appealed with rare artistic 
force to the appreciative audience. Then, the two English 
vocalists, in conjunction with a Welsh singer, Mr. Ben 
Davies, gave Curschmann’s trio for tenors, ‘* Eviva Bacco,” 
a work seldom heard in the concert room of the present 
day, and never likely to be sung again by three artists so 
eminent as those who reproduced it on this occasion in 
St. James’s Hall. Other vocalists, to wit, Mdlle. Van 
Zandt, Madame Antoinette Sterling, and Signor Foli, were 
heard in songs which placed their gifts and acquirements 
before the public under the most favourable conditions. 
There was also a bran-new pianist — what concert now- 
a-days is without one ?—in the person of Mdlle, Héléne 
Duncan, from St. Petersburg; and America was repre- 
sented by the Lotus Glee Club of Boston. Above all, in 
the estimation of many, there was a recitation, ‘‘ Eugene 
Aram,” from Mr. Henry Irving, and still another ** Trying 
a Magistrate,” from the Shah of low comedy, Mr. John 
Toole. 

*,* 

Tue doors of Sir Julian Goldsmid’s mansion in Picca- 
dilly were opened on Monday afiernoon, July 8th, to a 
fashionable company, repairing thither to attend the annual 
concert of Mdlle. Therese Castellan, an artist who, by 
character no less than by ability, has won the esteem 
alike of amateurs and professors. To say that a person 
has improved might be taken by some as a somewhat 
doubtful compliment, since it indicates that there was 
recently some room for improvement. But the prudent 
artist knows that without advancement there must be 
retrogression. That Miss Castellan is pursuing an onward 
course in art was manifested in her performance of many 
and varied works for the violin. The lady took part in 
Mendelssohn’s trio for pianoforte, violin, and violoncello ; 
played Hollaender’s ‘* Le Chant des Fileuses” and Ries’s 
‘* Gavotte,’ rendered obbligati to vocal pieces by Faure 
and Dupret, joined Mr. John Thomas in duets written by 
him for violin and harp; and brought, in each andall, con- 
viction to the mind of the listener that she was progressing 
in an art which knows not finality. The bénéficiare was 
assisted by the following: vocalists—Mdlle. Elena Foschi, 
Madame Le Brun, Signor Vittorio Carpi, Signor Caprile, 
and Signor Viterbo; instrumentalists—Mr. John Thomas 
and Signor Tito Mattei, with MM, Romilli, Ducci, Riviere, 
Bendall, Gelli, and Denza, 








M. VLADIMIR DE PACHMANN’S third and last concert of 
the season was given in St. James’s Hall, on Monda 
afternoon, July 8th, when a large audience assembled to 
hear Chopin’s music performed by the distinguished 
artist in a style supposed to be unrivalled. The pro. 
gramme embraced such popular pieces of the Polish 
composer as the concerto allegro (Op. 46), the sonato in 
B flat minor, the scherzo in B minor (Op. 20), the valse in 
C sharp minor, the ballade (Op. 47), and the nocturne 
in D flat. 

*,* 

Ir is not often one is called upon to attend a cuncert 
with a programme of a character so melodious as that 
Signor Vittorio Carpi presented to the fashionable com. 
pany assembled together on Wednesday afternoon, 
July 3rd, at Marlborough Rooms. Now.-a-days it is the 
fashion to limit the selection of pieces to those pronounced 
to be classical—a term which sometimes may, with 
propriety, be used as a synonym for the word ugly. The 
greatest writer of late years threw off the shackles 
wherewith the singer had heretofore held bound the 
fancy of the composer. In the human voice Wagner 
refused to see anything more than an instrument capable 
of being utilized to advantage in verbal declamation, 
Without reluctance he stripped the petted singer of his 
finery and put on him the garb of a drudge to serve under 
a master once his slave, in other words, he made vocal 
entirely subservient to instrumental music. Wagner's 
genius was, in his own proceedings, mighty enough to 
reverse the old order of things. Still he was not sucha 
tyrant as to reduce the ancient favourite to submit to any 
force less formidable than that of a complete orchestra. 
Yes, even he was not so wayward as toexpect the vocalist 
to receive a pianoforte arrangement of his score as a 
substitute for the power he himself had set up. Yet his 
followers do not hesitate to compel the use of adaptations 
which altogether entangle the movements of the singer 
without affording beauty of orchestral colouring to redeem 
the work as a whole from uncouthness and deformity, 

; . 


* 
‘Or course, Signor Carpi had nothing whatever todo 
with the new music of Germany, though many of his com. 
patriots, both executive and creative, are not above 
spreading their sails to catch the prosperous wind that 
blows from the north. What he selected for himself 
formed, in sooth, a lion’s share of the programme. The 
concert-giver sang Rossini’s aria, ‘‘ Largo al Factotum,” 
once best beloved of both baritone and bass, with great 
spirit; and Tosti’s romanza, ‘‘ Mio Povero Amor,” with 
consummate taste; besides taking part with Signorina 
Gambogi in the duo, ‘‘ Tutte le Feste,’”’ and with Signor 
Samuelli in the obstreperous duet, ‘‘ Suoni la Tromba” 
(Bellini). Signor Carpi appeared also as a composer. 
By personally introducing to the critical audience his 
serenata, ‘“‘ Alta la Luna,” and barcarola, “O Mia René,” 
he gained double honours. That he was not unmindful 
at the same time of the welfare of brother professors was 
made evident by his singing of a romanza, ‘* Tardi” 
(L. Denza), and by the selection made up by him of works 
by contemporary musicians. 
*, * 
A very pleasant afternoon was spent by those who, 
accepting Mr. John Thomas’s invitation, attended the 
concert held at his residence in Welbeck Street, on 
Thursday afternoon, July 4th. On this occasion the Harp 
was supreme. Saving a pianoforte solo from Miss 
Llewela Davies, every piece of the programme was 
associated with that instrument. True, it took but 4 
subordinate part when accompanying the singing of 
Madame Edith Wynne in a Welsh song, and held 4 
place only on equal terms with the fiddle when Marianne 
Eissler was playing in a duet for violin and harp; butinall 
other performances it stood alone, no sound being heard 
other than that awakened by skilful hands from: the 
graceful instrument of many strings. Some of the 
executants were apparently amateurs, pupils, no doubt, 
of Mr. John Thomas, the greatest living master of the 
harp. Amongst these may be mentioned Miss Alice 
Smith, Miss Avice Boxall, Miss Lizzie Pope, Miss G neth 
James, and Miss Edith Jones. Others again sho 
right be placed in a very different category, for, assuredly, 
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nothing less than the term artist can with propriety be 
used when speaking of Mdlle. Clara Eissler, as well as of 
Mdlles. Virginie and Giannina Chiarlone. Mr. John 
Thomas was heard only in conjunction with lady per- 
formers in duets from his own pen. The ‘Rondo 
Piacevole,” for violin and harp, played by Madlle. 
Marianne Eissler and the composer, was received with 
the greatest favour by the assembled company. 


EarLy in June Mr. Mapleson commenced a series of 
Italian opera at Her Majesty’s Theatre with a perform- 
ance of Rossini’s J/ Barbiere. Had the stage arrange- 
ments been as complete as the preparations in the 
auditorium there would have been genuine cause for 
congratulations. But while the house from floor to 
ceiling showed signs of renovation, there were visible 
behind the foot-lights defects of management which 
militated against the success of the inaugural representa- 
tion. What care the amateur for fresh paint or new silk 
amidst poverty of musical resources? True the band, 
with Signor Bevignani as conductor, was in every respect 
competent, but the chorus was a mere stop-gap, filling the 
place of choristers not arrived from Milan in time. Fortu- 
nately, Rossini’s chef d’euvre does not rely for effect so 
much upon the choruses as upon the beautiful melodies 
which crowd the score; and these for the most part were 
rendered in a satisfactory manner, especially those which 
were sung by Madame Gargano, who enacted the part of 
Rosina with sprightly grace.—La Sonnambula was selected 
for the début of Mdlle. Pacini, a young soprano with a 
very sweet quality of voice, but of insufficient volume.—On 
another occasion the part of ‘‘ Luoia”’ was taken in Doni- 
zetti’s opera by Madame Gargana, who advanced another 
step in public favour. That the lady was able to invest the 
character with any fresh charm cannot be averred. It is 
plain that the English public refuse, whoever be the 
singer, to be entertained any longer with such hackneyed 
strains. Yet, in spite of this, entrepeneurs will insist upon 
courting failure by placing worn-out works upon the 
stage. The result in the present case was obvious. 
Before the leafy month had entirely passed away the 
theatre was suddenly closed, the reason assigned being 
the indisposition of Madame Sembrich ; but, as the doors 
have not since been opened, the collapse of the enterprize 
must be attributed to other causes, 


*, * 


ConDucTED by the composer, the popular cantata, 
Building of the Ship, by Mr. John Francis Barnett, was 
lately performed, with full orchestra, chorus, and prin- 
cipal singers, at Merton College, Oxford, with consider- 
able success. The quartet, ‘‘ How beautiful she is,” being 
enthusiastically encored. 


Tue Tunbridge Wells Orchestral Society gave recently 
aconcert in thattown. Conducted by Mr. F. C. Hunnible, 
the esteemed resident organist, the members, assisted by 
instrumentalists from London, rendered Mozart’s sym- 
phony in C (No. 10), and Haydn’s Symphony in D 
(No. 7), in capital style. Mr. Barrington Hunnible, a 
brother of the conductor, played a couple of violoncello 
solos, a ‘*Romance” (Fischer) and “Alla Polacca” 
(Gottermann), while Miss Eleanor Rees sang ballads by 
Balfe and Sullivan. 


A Civit List pension of £50 has been granted to 
Mr. William Smyth Rockstro, in consideration of his 
services to musical literature—a slight acknowledgment 
on the part of the Governmnt of life-long labours specially 
devoted to the history of the art. 


*, * 


Covent GARDEN THEATRE will be opened on Saturday, 
the 10th inst., by Mr. Freeman Thomas, for his annual 
series of promenade concerts, 


*,*% 


At Her Majesty’s Theatre a series of promenade con- 


rs will be inaugurated on Saturday evening, the 
th inst 
‘ . 





Mr. Sipney Tower, leaving the concert platform for a 
time, will undertake the principal tenor part in Cellier’s 
‘Doris’ when that opera is taken on tour in the 
provinces. 


*,* 


MADAME GERSTER, whose voice suddenly left her 
whilst engaged on an American tour, has made a re- 
appearance in Berlin with a succces which promises well 
for her future operatic career. 


THE sixth annual choral festival of the Association of 
Tonic Sol-Fa choirs was held as usual at the Crystal 
Palace. Preceding the chief musical attraction in the 
Central Transept, a competition between choirs took place 
in the concert-room, Mr. Joseph Barnby being the 
adjudicator. Only three societies entered the lists :—The 
Nottingham choir, led by Mr. J. S. Derbyshire ; the Mile 
End choir, directed by Mr. Day Winter, and the Bayswater 
choir, conducted by Mr. W. R. Phillips. But though the 
choirs, were few, their proceedings occupied the patient 
attention of visitors for a considerable time. When Mr. 
Barnby announced later in the afternoon his decision it 
was found that the Nottingham singers had won the prize, 
a gold medal, with which Madame Antoinette Sterling 
invested their conductor, Mr. Derbyshire. ‘* Honourable 
mention ”’ was made of genteel Bayswater, while plebian 
Mile End was left without even a word of praise. The 
united societies took possession of the Handel orchestra 
and proceeded to perform Mendelssohn’s A thalie, the solos 
being given by Miss Clara Leighton, Miss Clara Dowle, 
and Madame Annie Williams. The fugue, originally 
included by the author in the final chorus of the work, was 
on this occasion heard for the first time, permission 
having, under certain conditions, been specially granted 
by Mrs. Victor Benebke, Mendelssohn’s eldest daughter, 
the owner of the piece in question. In the second part 
of the concert a selection from the works of Handel, 
Benedict, Smart, Meyerbeer, Thomas, and Faning was 
rendered by the choir and principal singers, to the manifest 
delight of the audience. Mr. Weston was the organist, 
and Mr. L, C. Venables the conductor. 


Unper the direction of the Principal, Mr. Weist Hill, 
a performance of Mr. Ebenezer Prout’s cantata, Queen 
Aimée, for ladies’ voices, was given by students of the 
Guildhall School of Music, on Saturday afteroon, July 6th, 
in the great hall of the City of London School. Another 
cantata, Zitella, the work of Mr. Orlando Morgan, a 
pupil of the flourishing institution, was also, not for the 
first time however, rendered by the highly-trained choir. 

* * x 

Excerpts from Signor Mancinelli’s Norwich oratorio, 
Isaias, were performed at Mr. Isidore de Lara’s concert 
on Tuesday, the gth ult., the composer being the conductor. 
Several new works by Mr. de Lara were also included in 
the programme. 


*, * 


Tuat Mrs, Mudie Bolingbroke, though absent for some 
short time from the concert platform, is still in full 
possession of her artistic powers, was placed beyond a 
doubt by her singing at an entertainment given by her at 
Princes’ Hall, on Wednesday, the 3rd of July. 


* * 
J 


Mr. SAXTLEY’S success has been so great in Australia 
as to induce him to extend his concert tour far beyond 
the limits originally planned. Meanwhile, the English 
public must exercise patience, since their favourite baritone 
is engaged in reaping laurels in the distant land. 


*,* 


Mr. WILHELM Ganz is to be congratulated upon having, 
for services rendered to German institutions in London, 
conferred upon him the Knight’s Cross of the First Class 
of the Saxe-Coburgh and Gotha Family Order, 


HERR WALDEMAN Mayer’s last chamber concert was 
held in St. James's Hall, on Thursday, the 4th ult., when 
he was assisted by Madame Patey and other eminent 





artists. 
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A LarGE and fashionable company assembled in Princes’ 
Hall on the afternoon of the 4th ult., when Mr. Barrington 
Foote gave a concert of a very attractive order. 

*,* 

THE announcement of the death of Signor Giovanni 
Bottesini has caused wide-spread regret amongst the music- 
loving public of this country, by whom for more than forty 
years he has been held in high favour. Whenever heappeared 
upon the platform he was greeted in a manner which 
bespoke sympathy existing between the auditor and the 
player. The attention even of strangers was at once arrested 
by the sight of a stalwart gentleman carrying to the front the 
unwieldly instrument of his predilection ; and interest was 
excited when in the process of tuning his double-bass he 
drew from it sounds as delicate and soft as those which 
proceed from a violin of the best make. Amateurs listened 
with delight to the phrasing of the music under treatment. 
Though astonished at mastery which made the big bass give 
forth tones, now both deep and loud, now both faint and 
sweet, it was melodic grace which after all kindled the most 
ardent admiration. The faculty which enabled him to 
infuse into the musical subject poetic life was held in 
esteem higher than that accorded to the talent which 
provided him means to overcome any difficulty ingenuity 
might have devised. It was, indeed, the subserviency of 
executive ability to instincts of a truly artistic nature 
which placed his performances amongst the most beautiful 
displays of the concert-room. Signor Bottesini was also 
a composer of distinction. Besides several operas, with 
many fugitive pieces, vocal as well as instrumental, he 
wrote a cantata, The Garden of Olivet, for the last 
Norwich festival. But as an author he will probably be 
in years to come best known by his Methode complete de 
Contra-basse. He, living a life of activity, was a roamer 
to and fro the earth. Last autumn he was appointed 

Principal of the musical conservatoire at Parma, but 
negotiations were, up to the time of his death, being 
carried on between M. Vert and an American impressario, 
which, if brought to a successful conclusion, would, had 
he lived through this year, have led the artist to undertake 
another journey across the Atlantic. As it is, he rests for 
aye in the graveyard at Parma, and besides the record 
upon the stone that Giovanni Bottesini was born at Crema, 
December 24th, 1821, and died July 8th, 1889, there will 
be registered in the memory of all those who knew him 
personally in England the additional fact that Bottesini 
was a kind, an unassuming, and an amiable man. 

*,* 

Tue large orchestra of the Crystal Palace presented a 
very pretty and interesting sight when filled at the recent 
festival of the London Sunday School Union by 5,000 
youthful vocalists, nor, in one respect at least, has. the 
musical effect being more striking than that produced by 
scholars and teachers in works judiciously selected for 
them. In most of the pieces the chief characteristic was 
the prominence and beauty of the melody, and, as the 
choir consisted chiefly of treble voices, the leading part, 
whether of anthems, choruses, or part-songs, was 
delivered with such sweetness and brightness as 
to impart unusual charm to the compositions. Per. 
haps the phrases of Beethoven’s hymn, ‘‘ The Heavens 
Proclaim Him,” have never been rendered in a style more 
impressive. Mr. Luther Hinton, besides proving himself 
a good conductor, showed that he had won the affectionate 
respect of the choristers. Nor was Mr. J. Rowley, the 
director of another choir which gave a performance earlier 
in the afternoon, wanting in command over the 2,500 little 
ones he had to lead in the singing of many pretty little 
ditties, That the twoconcerts at the moment delighted the 
auditors was made certain by spontaneous applause ; 
what benefits may in future years accrue to the young 
executants by recollections of happiness once derived 
from the singing of hymns and sacred songs, must be 
left entirely to the hopeful imoginings of friends. 


THE South London Musical Club, a body of gentle- 
men practising glees and part-songs under the direc- 
tion of Mr. Charles Stevens, made a very good im- 
pression upon the company attending the concert given 





the Mansion House. Seldom has Sir John Goss’s noble com. 
position, ‘“‘ The Ossian Hymn to the Sun,” been rendered 
with greater fulness of tone, or with closer observance of 
nuances than on this occasion. Indeed, the members of 
the Club throughout the evening managed by excellent 
performances to raise the hope that they will do much 
to rescue part-singing from the miserable state into which 
it has sunk in the metropolis. 


* 

In order that Verdi’s earliest work, Otello, might be 
presented here with advantages which aided to procure 
success when first performed at La Scala, the impressario, 
M. L. Mayer, brought over this summer from Milan to 
the Lyceum Theatre, not only the orchestra and chorus 
with their conductor, Signor Faccio, but also the principal 
singers who had assisted in its production in 1887. It is 
pleasant to state that an enterprise so wide-embracing has 
obtained, as it richly deserved, the support of our patrons 
of opera and lovers of music. Admirers of the Italian 
composer have been gratified by this most recent ex. 
ample of his art—an example which bears testimony to 
the never-ceasing growth and development of his genius. 
Amateurs have been more than satisfied with the com. 
pleteness of the ensemble, and specially charmed with the 
vocalization of some of M. Mayer’s artists. The fameot 
Signor Tamagno’s exceptional powers had long ago 
reached them, but for all that the tones of his voice fell 
upon the ear as a surprise, so thrilling were they. Mr, 
Maurel, though no stranger, passed expectation in Iago; 
and if the other singers were of the ordinary kind they all 
were performers trained to the work. 

* 


ENGLISH admirers of Beethoven are invited to subscribe 
to a fund now being raised for the purpose of preserving 
in a becoming condition the house at Bonn in which the 
great musician was born. 

* 
* 

Mr. AuGustus Harris exercised sound discretion in 
making the musical arrangements for the entertainment 
of the Shah-in-Shah when visiting Covent Garden 
Theatre. Knowing that his majesty was unaccustomed to 
the task of grasping the construction and signification of 
that marvel of intellectual art an Italian Opera, he 
prudently gathered together some odds and ends of works, 
and, without taking heed to join them together in patch. 
work fashion, he threw them before the monarch in loose 
shreds and pieces. In the list were pieces from 
Guglielmo Tell, Lucia, Faust, Rigoletto, La Traviata, 
Romeo and Fuliet, and Mefistole, with the Persian 
and British National Anthems. A programme of a 
similar character was prepared by Mr. Joseph Barnby for 
the delight of the Shah, when honouring the Royal Albert 
Hall with his august presence. Care was taken to avoid 
fatiguing him with pieces requiring attention for longer 
than five minutes at atime. That the Shah fully appre- 
ciated this kind consideration may be gathered from the 
observation his Royal lips were pleased to utter—that 
our music was really “cotton wool,” signifying thereby 
that it had, amongst other things, the attribute of 
deadening all other sounds. Thus, the military bands 
had the effect of dulling the shrill voices of the silly 
populace greeting him as he rode in triumph through the 
streets of London ; and the voices of singing men and 
women were endowed with a potency sufficient to mitigate 
the ardour of tones in which were couched compliments 
addressed to him in public places by pclitic English cour- 
tiers. Discovering that in our music he has the means of 
stopping his ears against all other sounds, pleasant oF 
otherwise, His Majesty will, of course, not fail to carry 
back to his Palace a barrel-organ to set going when wives 
and children raise a tempest. 
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